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GUST.lV ROCHL!TZ 

Note , 	 ROC11LI'I2 was interrogated at a spooial interrogation center 
in Austria during the period 15 July - 1 August 1945 . This 
report is suppl.em:lntary to Consolidated Interrogation Report
# 1 , •Activity of the Einsatzstab Rosenberg in JTance ,• 
dated 15 August 1945 • 

I . PERSONAL 

(a) Birth ~,d Family 

Born 2 April l889 at Bromberg , in the province of Posen. Father, 
:Paul Roc·ruTZ : motrer , .Anna ROCliLITZ , both deceased . one sister , Frau 

Robert FLSCH , llves in Hoenow , near Berlin . Married twice : the first 
t1J'oo in 1920 , to Lotte BOESEL , from whom he was separated in 1929 1 the 
second time in 1936 , to Vally HACJ<BUSCH of Berlin , who had been his 
mistress for several years . one daughter , Sylvia ROCHLITZ , was born 
in Paris in 1934 , and ROCHLITZ obtained French citizenship for her by 
natura1i~tion shortly before the outbreak of the war • 

..\.ttended primary school in Bromberg . 'Rent to Berlin in 1908 at 
the aae of nineteen to study theatrical painting , and also studied 
e~sel painting for too next three years . Worked a s an independent 
painter from 1911 to 1914 · 

(c) '\7orld War I 

ROCHLITZ had rio active military 'duty in Wor ld War I , but was 
employed as a civilian illus t rator for an J.;rrny journal . In 1917 he 
l'a s .or dered to Bel g i um for special duty wit h the ArmY ap an i llustra ­
tor , and 	was a c tive for approximately a year in Br ussels and Ghent . 

{d) Business Associations 

.A.coording t o ROCHLil'Z , he met Wilhelm BODE (the celebr ated 
Gu'l'inan museum direct or ) shortl y af'ter tho 1rar , and BODE encouraged 
him to t e.JsD up· art dealing. I n 1921 he began to deal modest ly in 
works of art, and traveled extensively on the Con t inent , chief ly i n 
Italy and Hol land, buying pioiures . From 1925 on, he spent toe great ­
er part of his t ime outside cL Gerni8Jly . His ti:ts t business assoc i aticm 
began in 1925 , witb the Galerie 1rEnzR in Luoe rne. Shortly tbereaf ter· 
he entered into quasi -i)artnership with a Dr. Sl'Oiml in ~ioh, and 
became assooia~d with t oo Galerie Tan QlEMKN in Berlin, ma&DWh118 
re tai ning his WEDZR oonnecttioo. ROCHLI'l'a ataMd that in' t he 19ar 192# 
be bad also opened his 01m gallery 1n Berlin, at J'riedriob Kberts traae.e 

- No. 1 (subsequently renamed Hermann GoeriDgs traa•), and ,maiD-in8d. 
-.his sallery unU1 1930. The W3DIR OODDeeUon wu ~tea to 1926. 
In 1931 STOBRI tt1le4. and ROCllt.I'1'I stated tbat bod l,ofst ~_1'~ 81r1ae 
h-anoa 1n the tailure • Sbol"tly .tterward• he opened tbe lltJR&'l'O · 
Gallery 1n fi.U'ioh, opul'atin$ this enter PJ01Ae tor a~- baDialr ~ 



. . 

arHL. In 1932 t he Swiss aut borities , iu V l.6\'t of his (}H'II1Qn ei tizen­
ship , rofused to allow R>OSLITZ to e:mduet a f onnal business estab­
liahm~nt 1~ Sdtzorland. R>Cr-!I.ITZ atat -Jd th-.t he had held an ~ • 
exhibition o1 old m&stars at tho MURAlTO G&ller; in 1932 , which had 
attracted favorablo pr3ss notices ; hJ believed t hat th~ a1 t declar 
FISCh~R. ot Lucerne , hc.d .:?Orsuaded the qVIi::~s govarnmant to orde r him' 
out of businaas for • unf~ir competition.• In 193) he went to Paris 
to live . 

HDCHLrT3 stat ed that he went into business for himself in Pe ris 
in the same y.Jar, incorpol'ating hia finn under the neJOO of Gust<.v 
F~CHLITZ, and using, purely tor fo~l }Urp~sas of incorporation, tha 
ntJJ!Ia of his bookkeeper, Paul Wll . W'J:I:r. re ceiv.Jd 2 - 3% of t he nat 
,H-ofits of the firm annually fr ;)Jn 1933 tl) 1940, whon , o coording t o 
ROCHLITZ, he disap).Jarud complatoly. HOChLTI:Z a t tar l'.)t ed to reestab­
lish contact ·.1i.th him but f ailed , ond ~lievad that '•lll:!L, being a Jar:, 
h<.u•gona to th.J count ry to }}ide . The BO.CrJLTI'Z finn was located 
o riginally in thu Cit~ Bergere in Montmart..C\3 , nec.r tha rue Orouot . . 
He moved his gel lery·to No . 222 r.ue do R1voli in Paris in 1936, ~nd 
trav~led less e~tensiv~ly f~'m th1~ t l ma on , going pri ncipally to 
Balbium enu Holland, ' and occosionally to rt~ ly. He st~ted that be 
had never boen in switzerl&nd a,;inca 1933, th.J t he was never' in Gannany 
betwoen 1933 end' 1943 , aud thet ha b...d not b~an i n BalSJ.um, Holland or 
Italy since 1937, when his passport expired. 

{e) ?r.:~ -war Associations in Paris 

HDC:-ILITZ stat ed that his chi af sponsors and friends in .France 

had been th? rue de TR'NIS1, Dr. HAUG, Director of th.J ~tresbourg 

J>~seum , Jene HUYG-!'!: of the Louvre , an..t o M. de .IJJRRY, Cormnisaioner 

of Police in Paris. He wtos on int imete tenns with th J urt dec.ler s 

ASC!·!~R and Richard GO'nZ, and stut e&.t t bat he hud enj oyed close 

business relutions until 1937 with the Dutch deulers de 80~ 

1-lOOGllllDIJK and KATZ. 

{f) Worli War U 

Shortly after the ueclaration of war, J;OCULTI'Z was intorned by 
the French authorities at Colomue e , and et&ted that he was z reed . 
after two or thre<J i'ieaks because of his daughte r' s · French oitiz~nship . 
Because of suspected fifth column activity {which he st .. ted applied 
to all Garman nationals in Franoe a t the time) , he walJ ipte rned again . 
in lif>ril 1940, during the Genru:.n dX'ive ~n France , tbis time at Bassens. 

~· ~~~ !~~a!~~0or!~!f~~~n~heH::1~~a~;:iz!~D:~; ~!e~S:!t:~l;!:ed, 
but only from month to oonth, since both he and his wii'e had made 
f'ormol ,applioatlon for :rrenoh nc.turcl izution pupers, which he &t.~ted 
t !.loy 110uld h&.ve reoai ved within si..;: months had the war not ot:>me . 

When R>CHLITZ was intarned, he J?L..ced soma ot his pictures in 
safekeeping in a bank Yault and tha rellKlinder in h18 houa" in the rue 
de Ri.Toli (~rtier Obatelet) . Ui>OD emersing fr.)ll Baseens, be 
remaioed in Pc.l'i.a until Chria\mae 1940 without reopening his buaiDeqs , 
aDd li'f'ing o~ bouB . . .. • 
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stunn for the def .nse of PaX'is) . on 16 Augu$t 1944 he \1us given a 
llll3dtcal diachart;a. He left Paris on 20 August 1944, p1·oceediog to 
Hohenschwangou, wha:r:a hie wi1·o and ahild h.Hl alre,llldy tskan up resi ­
aence. Ha r.Jm...ined at Hohtnlscnwangt~u, moking intennittent tri~s to 
Bauon- Ba<J.en and .Froiburg t o settld his eli ~·airJJ , until orrested and 
placed undor interrogation on 11 July 1945. 

ROmiLITZ stated tht t wh0n the G3rmouu oocu1iod Paris, a numb0r of 
hie ftiendn inf'.>T'!ll8d him that there rl<~ro ltllll\Y Qtlrman ofl' .:.oials in . tovm, 

1 	 both dec..lors end 1cueaum mtm, \"J~o wara beyin~. works of art avidly, snd 
adv:!.ood him not to "conceal hiCUJvlf , n but to roopen hia b' LSlneas n.nd 
take advantn0'0 of tl~e f'ovorable situation. Aft.::~r a relativ~ly short · ~ 
period of inM~ivity , IDC!:"LITZ began t o ~on eJ:tonslvely to Germans . · 
In this oonn~otion, he.atuted thut he had no dosira to do so, bucausa 
he was c. stl'Ont; outi-Nezi, ho_.ud to beO')m a P'rench citizen, end there ­
fore did not \7i.ali to je.:>pai'dize hi s future by collaborationist under­
t ekinad. ~I!ote s • This statement is rofutad by all o .ohor cognizant, 
infoX'IIlt.Ants.) Tho first transaction was arranged through Ad?lf >i0"'..3l'!R, 
1fho £lcted as intonnediar1 for or. Htl?P of tha 1Xlesat.1ldorf AfU~um , whom 
ROCHLrrz hed known in Germany. ROCHLITZ stuted th t m:r&~ received 
20% of tho net ~rofit fr~m the sale oi tw~ small Dutch 17th century 
paintings to IDJPP. 

At the swoo tima, IDCl-a...ITZ sold HAB'!!:Iffl'OCK a QoiD~<,.n 16th o-3ntury 

,P&nel attributed to the Meistur von Messkiroh. H • ...a:::Hm'OCK was 

aocomp.:.nied by Or • ..?OS"'E, who , aoootttillo t :> .RJC 'U TZ, \IUS FL\.Brmc>TQC'.I{ 1s 

consta11t COJll...,J6nj.on-adviser at this tlml3 . In th13Sd fir3t months cf 
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activity , .R:>C11LITZ dehlt olso flith Fr.:u nt"'n'RIOH of MUnich and or. 
Rl.D~CH!!:R of Bonn. It is b~lidvad thr,t WTJESI'EH figured ln most of 

.these transactions . 

•'In March 1944, R:>CHLITZ was givun 1 certificate i>'J or. Hermann 
VOSS, Director of the Fuehrennusel.l.Ql, Unz, inc,licc.ting that he had sol d 
paintings (to German official~) which we~ doatinad for th~ HITL~R 
musewm. HQC}DLITZ had requested the document, as he believed it would 
enable him to avoiJ activa military servi~ . 

To HAB~RCJI'OOK, Berlins 

1 . German 16 o. .Annunciation 
( att"r. to 
~ister Ton 
»teakirch.) 

2. Pannini Landso&~ Dao, 1940 

TO th.J 



5~ .a. Longhi 

6. Hendryk de Clerk r..tytbolOgical ~ 

Int~rior 

Fra. 100,000 

• 300 , 000• 

If 130,000 

;ren. 1943 

Fob . 1943 

(Ge rman, 19 •· ) 

22 . Jan Ziok Bucolic Scene 
. ( Gennan, 16 c . ) 

Lamacapa 

T9 or. 

Oct . 1943 

Dec'. 1943 

I 700 , QOQ 

To the Bonn f..ll38u.m (Dr. RA.D'ilJACH~}a 

8. Fe rdintlnd Bol June 1941 

9. J an \'1i rwnts Mar. 1942 

10. Jos~f ~~rnot Ita1i~n HarborS~ 	 J\pr. 1943 

11. J. M. ~1L3n~~r YounsJ1~ with a oat 	 June 1943 

12. Italian , 17 c . 

l J . 	 Jan Zicl:: Battle scene nao. 1943 
( Germo.n, l b o . ) 

14. 	Italian, 17 c. Mtt~olosical Scene Jan , 1944 

.Feb. 1944 

' 	 To ..!:~U .ht:lrie .\L:'.:AS_::!),WJ!tC~t 

16. Hondr:tk .BloeiJert Composi ~io,!.l..~·~it h .Fif!Urd s 	 Jan. 1941 

17. William Portreit of a Lady ,F.) b. 1941 
von tenbaob 

18. tuoas van Ulan pmdsca_.Je with .Fi &ll'OS 	 May 1942 

19. Han,a Bast ~~ait oJ. a~ 	 May 1942 

20. Jt{ayer July 1943 
( Bavarian, 

19 o.) 

21. Hans Canon ?ortrait of a Woman 	 JUly 1943 

• 	 200,000 

• 	 200 , 000 

• 	 450,000 

• 	 400 , 000 , 

75 , 000 

I 200,000 

• 	 100,000 

• 	 100, 000 

I 	 35.000 

• 	 35 . 000 

I '200 ,000 

I 50, 000. , 
• 	 60 , 000 

40,000 ' 
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'Z7. ~obool of H!Jclinipg yenus witr Satyr 

Ca r avaggio 


' 
28. sasaetta (? ) b~donna and Child 

29. Qe:rmon, 16 c . ,fortreit of a tandownor 

III. TIWlSJ.Ol'IONS ·.'liT:l: TEri: 11:INSA1'7m'AB ROS"e:ti8~00 (Dr . LOHSE) 

(Note , Tha details pf ,roCH1.IT'3 1 exchanges with the ~insahstab • . 
Hosenbsrg are recorded in Consolid~ted Intaxt·ogation ~port No. 
1, •Acti v ity of the Einsatzstcb nosanbar~ iu Frdnoa , • Cha~ter V.) 

I 

ROCHLITZ stated tha t Dr . Bruno LOHSE vi uiteci him in .Paris early in 

1941. OOCHJ.ITZ had known LOHS'.l: ' a father in t3erlin, und $Orne yeara be ­

fore had aold !J:l.m a f ew inexpensive pictures . LOH..'->1}; purchased s ix 

peintil,lf;s from FOJJJI.rrZ for GO:n<TIK7 in 1941 - 194Z ( See above) , and 

obt ained f0r N:)C·r:.rrz a GOTr:RING la;i naaz- c>assar authorizing unlimited 

travel DE:t'll'ecm occupied a nd unoccupied Fren0<3 . IOCHLITZ ststed that · h9 

usl3d this )os~ ... or appx-oxillllitely ten trips but.;den .1.'or is and the .Frenph 

Riviere from 1;1!4] to 1943 · In r eturn f or th J ,Pass, R>CHUTZ agreed to 

give GJERJ.NG (ti!ro..t.JI LOHSE) a first option on any r.or ks of a rt which 

he acquired in onoc~u)ied France . 


' 
In Fe bruory 1')41 , IDHS'!! infonnad. R>C}~I1'Z that he h t:1 been author ­


ized b y aory;Rri\G to look for ••orks of a rt in the .Paris markJt for the 

~ichsmarschall. He said thc t GO~G was ox.>ecting to visit .Paris in 

e week, and ~&.od !eCHLITZ whathdr he huJ any JUtstandin~ ~ictu~s which 

he would bo willing"·to offe r for s ole to GO~RING . RJC!-!LITZ brou.)lt out 

a Portrait of a .r.~n attributed to Titi&n ..m d a l &r(.'e Still Life by Jan 

Wetlnix. LO!i~ had t he ;>i ctures t aken to th3 Jeu de .Pauma , for inclusi on 

in an exhi b.t. tion of ).otenti&l acq_uisitiona for GOEH!llG. 


ACcording t v EOCHLITZ, ~· returned appr oximataly a weak l ater 
and stated that G<Y.RmG had refuse~ the two <>i otux·oa i n view of the ex­
cessive prices asked, but desired to acquire t hem through exchange . 
4cconUng to R:>CRLITZ, LOHSii: indicated that if OOIJ:RING had decided that 
he wished to make an exohange , he would do so , and there was littlt ths t 
R>CHLITZ could do but accept , LOHS'!: said that f<OCI!LITZ woul,d have l> ' '• 

/ 	•take tho consequences• ot refusing to ~nter into s uob u transection. 

ROCHLrrZ agreed to the exchange , and received 6loven P~nch paintir~s 


of the. 19th and 20th centuries in exchange for th,a two ot"fel\3a . 

~ . 

EOCHLrTZ submitt3d as furthe r motiva tion for hi s /artici9otion in 

the .Einsatzatab exchanges, tha f ec't that O.,t h LOHSE alld &l reicbslei ter 


SG~t . 1~41 frs , 750 , 000 

!)30 . 1941 • 8o,OOO 

FPbort SCHOLZ t alked frequently in almost hyst\lrical h.nns about the 
•degener~ te• natura of all modern ~Tench ~inting, and stutad that t his 
material would utuer no circumat&nces ve t£Jton to QermanyJ th. t , no 
matter llbat ha.:>~ned, it would not ba re ~tored to its riij)ttful ownors , 
but would be bul"'l8d. R>CHLITZ atet ad t h t he haif alwn;tp. f;Jlt that the 
dey would OOI!la when he could JD£tka some asreement with tne rightful ownare 
of the oonfieoatad l)ictures, end ~turn them, (l~te 1 Thes3 c.llegations 
by R>OHUTZ are refuted oonvi.noi D6l:r by .>thar infonneuts.) 

In connection witb his trans.,ctiona \11th "the Einaatznab, IDCmuTZ 
e'ated that he had never met OOBRn'G personalty; th - t h~ had aeen 
Walter ,a;.ndraaa HOP'm o; but oao or two 1 aol ahd oooe•1oll8) ond tb~t ·thp 
greater lJ¥1-t of "bie bua.inesa lfith tho liM&tzatab ... O®chlotcJcl t~ 

' lDB!II. In eiah~en exo~e With ~· 1lnen•.etab, 4aU1l8 'of wbf.~h\ 
to~ow. he noein& e1pty.,two o~~~tri ;;~da11l.. · 

http:GJERJ.NG
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(a) 	Qonfiscated Paintings Hecaiv~d 

Exohgea; lli.sJ)!aiU on 


E. R· ft. ;t 1 - 3 b'.aroh 1941 

R)(lli.Ll'I'Z sta~d that t he deo1or BIRl'SC:iJU~SKY bud a two-thirds 
interest in the Titian .md t ho3 Weenix. Ha Vias unwilling to receive 
pi cturea in exchange , bu t Hws W~DlJ~D bought out his interest for 

something undar $20 , 000 ( and pei d BTRI'SCHANSt.:Y in .Amari can ourrency). 

\TI:liDlJ.Nj) reoa i ved the following _l) i ctures from R:>ClliUTZ a 


Oorot M:>thar end Child ( from the IDS~BE:ID-!ER~~'l!:IN Ooll . ) 

D..lg"s MadEllllEl Comus at the Piano ( from tha KANN' Coll. ) 

Broque alliLL :i!fo (from th.:~ KAl-iN Ooll . ) 

Matisse womun e t a 'fable (from tho ms~1B!'l:ffi -B'~lN Coll .) 


n Still Life 	 - " " • •
• 21-~n&-..::~ 	 • • • • 

ROCi~I:t'IZ s t utad that he delivered tho six paintings t o WlllmLAND 
in Paris , awi that he bel i e ved lf'l:NLLANIJ had t aken or sent them to 
.~witzarlHL•l v i & Germany. He emphasized the _orobibitivo difficultie s 
of mEking f\l1:.rvoonts from Paris to Switzerland direct . 

-
~.R. R . iJ ~ 11 -:.tarch 1941 

kOC?ILl?:". !'et';J iDS t he R.3noir; he sold t ho Matisse t o t he Paris art 
dealer K!..'lll'' f .>r a ppro:rlmataiy ~o . 000 franca ( See below under (b)) . 

; 

E. R. R. 6 3 - 17 1/.arch 1941 

Of tbll saven i>ictures received in this exchancse , roC:iLITZ reta ins 
six, hav i ng sold the .Picasso Cubist Com~_ition to ltO.l(;j. L'NY (See 
below un...er ( b)). 

E. R,R. # 6 - 25 March 1941 

ROCfU.lTZ sold the Gauguin t o the Par.!.s art don.le;r R.1SNER fo r 
approximat ely 40 ,000 frenos. 

~ 

l!J,R. R. # 1\- 7 APril 1941 

Fl>CHLITZ re t ains both pictures tlCquired in this e:xcha~e . .. 
E. R.R. # 8 - 5 May 1941 

ROCHLITZ sold the t h ree M&t iase paintin~s roceived iu this 
e~ohange to IDSl~R f~r approximately 100,000 francs . OOOHLITZ 
ret{;.lne the Monet. 

IDCHLITZ sold none of' the ~ictures reoeived in th.is exchange . 

!i. R· He II 10 - 9 July 1941 

In this exchenge OOOHUTZ reOd.t.vad 18 )'ret~ch ~ai~tinaa of the i9th 
and 20th centuries, · in return f or a Portrait of ~Tin!e (Titian•a 
daQ&hter), attributed to Ti ttan. He atated tnat t ho L!f!i~a OIUDB 
ori&inall.Y fl'\liJl a GoDil8n collection, and wa:s sold ut aucton at Obri.ati;p •a 
in LOndon ill the l920{a. : mcm.rrz bought the l)lo•ure tram a Qe11118Jl 
ntJti~l _., YID8N'm in l93.A tor 6oo,ooo fJi'-nos, •lob b.., oonttaue,d 
to pq in 1Ntall.Jiinta th,.ro11~ 1940. 'Parll ot t- ~llt •.1 ma4e 1& 
Mea ..tnDH. · , •. .. 
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Of the pictures which he rec~ive<l in axchanga , he :rote.ins 9 ~nd 
states that 4 are missing. 5 of tho pi ctu1es w~re eo1ds t he henoir 
T''li?.Jiudea to KI..EIN for 100,000 !~cs; th... Boudln o:rrouv1J.!2 ttnd the 
R3noir See.ted Nude t.:> ?J!l'IDmS fo r appr.l.dmutaly 120 , 000 francs; the 
Si ale.f Spring tandsca~ to ro~..lm for npproximata1y 100 , 000 francs ; 
and the Bniql•e Still Life to R:>~ m for 30 , 000 froncs. 

Of the four M&tissa ~ntiLgs ao~uirad by f~CHLITZ in this ex­
chango, thraa ware s.:>ld to KL~IN and one to RO~~R. 

Ti:.R.R. # 12 - 10 {)3calll~r 1 94.1 

ROCHLI'!'Z rst...in3 both t.Iatise-3 paint inG.:~ fr..>m thls d::rcha nge . 

'b.fl..:.11....il_ll - 9 F3 brua ry 1942 

Of the 7 ~ictures received in this o:r.chc.ngG, from the ROS'i!NBli.:RG, 
KAI.-111 and B'l:R'llri:IM Collections, RJCHLITZ rutuins the LGger and the 
Chirico. He s )ld the Braque Abstrc..ctions, thv ·''- casso Still Life , :md 
the Metisse Vie w Througl1 a '.Iindow t o Pn'HIDES . Thci small Braque Still 
~ he solrl to M1.1o . LW'l. He baliJvea tha M1:1tisse Still Li fe to be 
missing. 

R:JCHLI·rz sol~ no 11ictur.3s aoq ired in thi::; excban~::.a . He retf ns 
the Gauguin, and ato.~tes thut the tw0 Pissarr.:> a re Jnissin.:; {see be1i1w 
unde r v, (i) .md ( ii) ) . 

E. R. R. _L.!j- 10 March 1942 

Of the 4 pictures received in thi s exch.:~uge , R:>Cl'l.ITZ sold ona 
Mati uso to ROSlv rn and one to P':!l'RID:!:~, r etain.ing the Y.Diigliani and 
th.J Honoir. 

E. R. R. # 18- a May 1942 

HOOHLlTZ sold the t hree M1:1tisse £acoived in this exchange r 
the Woman in_o_~ Blouse and tha ~_clin_ing \/oman .!'ith Still Life 
to ROSN~R, end the Noman in a BluJ Dress t o ?ErRIVE' . He t~ tains the 
Corot. • 

E. R. R. II 20 - .16 J une 194 

R:>CHLn'Z rotains the Renoir Girl Ba!.ldins ( from the PEJul F()S'l:NBERG 
Oolleotion) . 

The Gauguin Crucifixion (from tha Puul ft.)9~IDU:Rl Collection ) is 
missing . 

1. R. R. tl ~3 - 3 1 Ootvber 1942 

Tha .Pissarro View of Paris is miasiJl8. 

K. ft•R· il 2 • - 'Z7 November 1942 

R>OHL:rl'Z ratains one utrillo Z\Joeivod in this exohqe. The 
other Utrillo and the two 1\latiaso puiutin.:~s a.ro missing. 
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OQlmDENl'W. 

To I sidor BL~..R.... 2,20 (?) &vd. Raspail , Pari s 

1. Motisse tandsoaue # 8 - 5 May 1941 
2 . Matisse Interior & 8 - 5 ~y 1941 
3. 1~tisse Figures a~_E. Table # 8 - 5 May 1941 
4. l/.;ltisse Fisure .Jf a ;ioiDLn #ll - 3 Dec 1941 
5· 11atl.sse Womsn in a Had Coat #15 - 10 Maroh 1942 
6. Matisse YloJD&n in ::1 \'/hi te Blo_~ 1rl8 - 21 May 1942 
7. Mati sae ~clinins r;oman with Still_JJ.fe #18 - 21 May 1942 
8 . .Braque Still Life #10 - 9 July 1941 

. 9. Sisley River Scene #10 - 9 July 1941 
10. Picasso .Abstr&ctiol!, # 3 - 17 Maroh 1941 
11. Gauguin r.ondsc~ # 6 - 25 Mlirch 1941 

. To PSI'ffiDES, 6 .t.venue oolcCJsse , .Perio 

12. Renoir seated Nude #10 - 9 July 1941 
13. l:budin Trouville #10 - 9 July 1941 
14. Braque Abstr.:.ction #13 - 9 Feb. 1942 
15. Pioasso Still Life # 13 - 9 Feb. 1942 
16. Matisse View Through a ~7indow ill~~.. 
17 . Uatisse ~oman with Rad Hair #15 - 10 Maroh 1942 
18. Matisso Woman in fl Blue Ore.;s #18 - 21 May 19~ 

To KL'!:Ill , ruo Pontiev re , Paris 

1~ . Renoir Two Nudes #10 - 9 July 1941 
20. Matisse ori'Ein'talwo~ # 2 - 11 March 1941 
21. .t.tatiose figure .Pidoe · #11 - 3 ))eo. 1941 
22. ~tisse Oomlosition with giburas 1/J.l - 3 .[)3C , 1941 
23 . Mati ::.so study of a woman #ll - 3 nee. 1941 

To ~4hle ._ LWY , Paris 

24. Picasso ;~bstr<:~ction # 3 - 17 w.aroh 1941 
25 . Braque Still Life #13 - 9 Feb . 1942 

To Hans l~lllL/U~D. Lucerne , SWitzerlt~.nd 

26. oorot M;?ther am Child # 1 - 3 uaroh 1941 
27. Dage s r.pdo~m GaliJ.ls at t heJ!t~ fl 1 - 3 March 1941 
28• .Braque St ill Life # 1 - 3 l.faroh 19~ 
29 . Mat issa Woman at a Table # 1 - 3 March 19~ 
30. l.tltisse m eoping \ioman # l - 3 ~rob 1941 
31. Matisse Still Li fe # 1 - 3 ~rob 19~ 

rv. P..uNI'INGS IN noOHLITZ • ros':l:M~IoN 

( a) 

m OHLITZ stated t b ...il ot t he 82 ~nUn&• w~ob be noei nd t~ 
tbe B1uatzat a b, be Sl)ld 31 and Nt~ ,32. '1'U ~Q1ng 19 'be 
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commrrriAL .. 
bolieves to be missing. (Not e t An .:~ffort will be m.lde by t his unit 
t -:> confirm the stated whereabouts of the paintiill!s ret ained by 
HOCSLITZ. ) He stated that his posses3ions are ;rosontly scat tered 
8JllOng the following p1ecdsr 

1 . Hohenschwangau/FUssen 	 22 of the 32 paintinss f~ the 3insatz­
( Bevoria) stab ar.J at(' ted t o be in R>C! UTZ 1 bou.Je' 

at Hoh~nschwaugau. 

2. .&ufhofen , Post ~gling 3 Eins~tzstab-oonfiscatod paintings are 
(on 	the Gruna~~ld­ st...tad t .> be held for R:>CHLITZ in tho 

.Btul Tolz road, house owned by otto KASTl4KR. (As KASI'N'm 
South ot' Mtmioll) is l"Jported missinh , tho house is baing 

n:m i)resumably by o Frau ~·1M1R. ) 

3· Schloss ~dolfsburg, HOilllLrTZ believes thut several oases of 
Oberhunden his pers:>nal b3longings , including one 
( net~r Ki rohhundon, Etnsatzstab-oonfiscat~d painting, the 
west,t">holia) 	 cvzanne Douleur, are t o be foun~ in thi~ 

castle , st01~ge depot for the Dusseldorf 
J.Atseum. R:>Ol'LITZ at E; t e d that Or. ~· 
gave him )Sn:.d. ssion to put this m:. ter1al 
in safekeeping there . 

4. rft1hlhofen/MJe rsburg 	 HOCHllTZ stated that he rented a pace in 
(on 	Loko Oonstenoe) thd sinule factory at ~tUhlhofon from 

Consul Gr.:RDl'S, Hous am Sch..:~lhmberg, 
Heersburg, to st >re &,>proximately 20 cases 
of household .:~ffects , comprising chiefly 
furnitUI"J , porcal cin and linen. Gof the 
3~ paintin ·~s are believed t o be bore . 

5· Freiburg/Baden 	 SCH.l-~!1:R & C:> . w~.orohouce . 9 cases, 
ehip~ed there on 2~ oct0bor 1944 from 
Baden- Boden , co~tuinvd HOCHLITZ ' personal 
library. 

( b) 

R:>CHLI TZ stated that the 'E. R. R. confiscated paint .ings still in 
his possession are distributed as foll ows, 

Hohenschwangau 	 E. R. R. "l!xchange 

1. Si sley Spring Landscape 	 # 1 - 3 March 1941 
2 . Oezanne Bather s ( study) # 7 - 7 Agril 1941 
3 · Manet St i ll Life - Roses ) # 3 - 17 March 1941 
4. Bonnard Still Life ( large) 	 #10 - 9 July 1941
5. Toulouso- Cafe seene #10 - 9 July 1941 

Lautroo 
6. !.llti eee 	 #12 - 10 oec. 194l 
7. ~tisee 	 #1 2 - 1 0 ~c. 1941 
8. 110net 	 .,;t.a- 5· UtJYUW. · 
9. Degas 	 #1 0 - 9 1ulY 1941 
10 . Degas 	 #10 - 9 1ul.Y 1941 
11. Picasso # 1 - 3 March 191H. 
1 2. Pioa a ao 	 # .3 - 17 March 1941 
1.3. BJnoir 	 # 2 - 11 lleroh 1941 
14. Rtnoi~ 	 # 9 .. . 5 .....1~ 
J.5 . Rlnoir-	 7 .. 7. ~ril 
16. QaUSUin 	 - ~ hb. 
17. Pieaarro 
18. Oomt 



.: 
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21 M:>risot l)eJeuner al msco #10 - 9 July 1941 
22 . llinoir Portrait of a Qirl (half-laneth) #15 - 10 Maroh 19¥ 

J.Ufhofen, Post E •ling 

23. Chirico Re<Hing Horses #13 - 9 Feb. 1942 
24. Leger IOrlcht in .Armor~.... #13 - 9 .Fob. 1942 
25 . Utrillo Landscape f/.26 - 'Z7 Nov. 1942 

Schloss Adolfsburg, Oberhunden 

26. Cezanne. .Douleur # 1 - 3 March 1941 

·t..''3tr.·~<~~n Bau ch scene # 3 - 17 March 1941 
· 28~ !.ilrie\; Children on a ~taircase #10 - 9 July 1941 

29. Sisley I::di1"dac~pe ~10 - 9 July ~t~ 
30 . Utrillo Ldndsc.:ope #10 - 9 July 1941 
31. llauoir Girl f}HHi~ #20 - 16 June 1942 
32. Pissarro Cows in a Streem #14 - 2.) l<"al> . 1942 

V. 'itORKS MISSING 

Of t he r emaining :1icturos wh ich h-J aoquir.Jd fr.:>m t he 1insetzsta b, 
F()CHLITZ ac counts for 18, clai~d as missing . H·l cle.&cr.~.b.J a th~ c Lrcum­
stunces of t he losses as f )llows 1 

{a) Two ca s e s, oout a ini ng 14 paintJ. n_;;s i n ••.11, nare lo~t in trans­
iX)rt from .P...ri s to Bode n-Bclc:ien. .1\ccoi tiiDB t o ROC.fUTZ, the shipllll3nt 
was m..de e1.1rl1 in JUne 1944 by the shi <>inu finn 1~ & W.G'Q of ? uris . 
He stttted tht~t on learning that tha Jaintings hav. not azrived at their 
destination, .Ae made an inquiry and "as intorn;ud that thd O<Jrme.n business 
manaaer of th~ firm whose name he :rumambi3J.'S v.::. "CORDfrH• ( or something 
simil ar) , had bden arrest ed b r the (lonnan authoritios f0r illegal trans­
act ions in goods consigned to him f Jr shipmdnt to Qonoony. \'/hen 
R:>CHLITZ left Paris on 20' 11.ugu.st 1944, the m&ttar h ad not yat baen 
· settled. 'He states th.. t soma of the pictures wara rolled and packed in 
a caso t ogether with e bicycle whioh he O\>nod. He baliavos that the 
pictures may still bo in France , ,ha ving been secreted by • CORINTH . • 

(b) .According to rom~LITZ, one ~ containing rolled G<'!nvasea, 
together ~ith olothJs end other par.. on"'l effocts, wus broktm o:.->en - ­
and most of the contents removed -- b:r tha Jllll!Jrio .. n ocou;,>ying foroes a t 
Buching (near F.ohdnsohwangau) , at th6 ~nd 01 APril 1945. Hu stated 
th~t 8 p ictures were in the case, t h"' t four disa;yaared , and he reoovared 
the remaini~ ones . The case had b&3n left in u priv1 t a house belonging 
t o a man na.mod GRnSlR, and R)(2U.IT~ bdlievllt. t h .. t tho ..:.maricena bud 
hu"rd that SS J?&rsonnel Wilru livilld in or around the bouse , the aeuroh 
and removal apparently took pl&ce in tba couu•l of a waapons hunt. 
A.oaordi~~S to roc:mz, an order bed been given tha t the bouse should be ' 
e v&oUtlted f..)r three deys , a:OO tbe search t.)Ok plaoe during that period, 

He decl ares th£\t be hea made no fol'Dli -1 at~.;tamwlt to the .Amerioan auth~r-
1ties with respect to his loss, but th.. t 11·rau GIUIS!Ul may have <loDe so ' 
in his behalf. 
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List of Pictures Missing 

(i) In transit from paris to Baden-Baden , June 1944 

1. Pisaarro Farmers on a Country Roa? # 14 - 25 Feb~ 1942 
2. Gauguin Crucifixion II 21 - 24 July 1942 
3 • cezanne .Flower ,Piece II 1o .. 9 July 1941 
4· Manet The Studio II 10 - 9 July 1941 
5· Picasso ~le of centaurs # 10 - 9 July 1941 
6 . Matisse View Through A Window # 9 - 5 M9Y 194J 

'7· Matisse seated. Girl II 10 - 9 J.uly 1941 
8 • . Matisse Still Life # 13 - 9 Feb. 1942 
9· Matisse woman with A Turbaf! # 21 - 24 July 1942 

lD . Matisse Woman in Turkish Drees 	 II 21 - 24 JulY 1942 
11. W..atisse Woman with a Lute 	 II 26 - 27 Nov. 1942 
12. Matisse Still Life with Tankard 	 II 26 - 27 Nov . 1942 
13 . utrillo Rue Froideveaux 	 II 26 - 27 Nov . 1942 
14 . Modiglia.ni ,Portrait of a V/aman 	 II 15 - 10M~· 1942 

(ii) From suching/Hobenschwan~~ril 1945 

15. Picasso Women at t he Races 	 II 1- 3 Mar . 1941 
16. Renoir Reclining Woman 	 II 1 - 3 ~~{ar, 1941 
17. Renoir Head of a Child 	 II 9 - 5 May 194.1 
18 . Pissarro View of Paris 	 # 23 -31 Oct, 1942 

·.. ..,VI . Sl"MMARY OF 'lEE CASB 

It bas beerl establis!led that ROCHLI .:'Z, perhaps more than any other 
individual , sought and derived personal and mat erial gain from the . . depr edations of t~ Einsatzstab Rosen~erg . He has taken elaborate 
n:easures to convince his interrogators that the exchanges with the

' . 	
Einsatzstab to which he was a party were forced upon him , and that be was 
threatened with •consequences" if he detlll.U'I'ed; however , at no tiiJle has he 
claimed ignorance of the faet that the 82 paintings which be received 
from the Einsatzstab were works confiscated from French Jewish collections . 

The evidence is overwhelalin,g].y again~t ROOHLITZ . J.].1 personnel in­
terrogated on the subject of Einsatzstab activities in France ~re agreed 
t hat he entered willingly , indeed eagerly , into transac tiona with tbe 
Einsatzstab , for three basic reasons a (1) to make spectacular profitS J 
(2) to establish a position in Gorn)aD art circles; (3) to avo~d milj,tary 
service. Every exohange in which ROCHLITZ wee involved was weigbWd 
heavily (by international art markBt at&ndarda) in his tavor . In several. 
instances , be r6oeived paintings in the ratio of tan f or one and, ot those 
received, many were mo:re Taluable irid1Tid\.14lly tban the single objGct 
which be r ~linquisbed. 'i'be group at pictures which came into his hands 
included a ~umber of celebrated IIID.811erpieoes at French painting of the 
19th oen~y, works which would OOIIIDand impreeshe prioea in tbe open. 
raorket , ~t which be obt ained in return for queatiQnable •old llaate:ra• 
ot interior quality - .. aimpJ.¥ because National iat Soo1al1at p;opeganda 
bad \agsed all JIW)dern Frenc h paintins •• UDWeDted •depDerate art , • . 
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possession, he bed' '8.lready deri'ved subetant1el profits f rom t he sale 

of ttw remainder . 'ROCHLITZ has be100aned openly the loss of his


•' •third• fortune . It is believed that he was obliged to leave Gel"J::I88lY 
in 19~, end Switzerland in 1932, because of unsavory business deal­
ings . 

That ROOHLITZ hoped , through selling to Ge:rmh.n museum officials 
and cc terjng to GOSRIN(} , to establish a position for himself in 
German art circles , is borne out also by the fact t hat his Paris 
resid~ncs became a g~thering place , durin~ tho war , for ~ visiting I 

•cOrmans , whom he entertained lavishl y . 

ROOHLITZ has e.dtnitted openly that he did ever ything poss ible to 
avoid mili·tary service . He estimated that the GOERING and Linz · 
creden t:l.als which he sought and reco i ved oould be explo:ltod for this 
purpose as well as to coiiD'DBrcial advantage . In this connootion , ~ · 
ROCHLITZ has impr essed his interrogators consistently as a weak and 
cowardly i ndividua l. Reports from sevoral sources t hat he is a nx>r ­
phine addict are be lie ved to be well founded . Politicall;t , IlOOHLITZ 
had no genuine convictions . He appears t o havo acted at all times 
in his OlVll interes t as an unscrupulous opportunist . 

VII . REOOMMF.NDATIONS FOR .ACTION 

Inasmuch as ROOHLITZ coomitte d crimes against Frnnce and French­
~n through his l eading part i .n the Gerroo.n looting of French-owne d 
works of art , it is recommended that he be placed at the disposition 
of the French authoritic s. His crimes we re too more s e rious in that 
he was a GerJmn who had taken up re s i dence in France and sought French 
citizenship , sect~d French naturalization papers for his daughter 
(which f a cilita ted his relaa~ ~rom a French i nt e rnment camp) , end 
entrenched himse lf in French d.rcies . In accepting confiscated 
paintings of French authorship and oYmership , he capitnlized both on 
German ignoronoe and his own knowl edge of the Paris market . Viewed 
in terms of the art world, be must be regarded as having played a 
prominent German fi~th-columnist r ol e in Fr~co. .. ' ' ,

I n t~ event that it is not feasible to effect transfer ot 
ROCHLITZ to French custody, 1 t is :re.ool!llmnded that be be tried as a 
war criminal by the u.s; authorities . He is prese11tly under arrest 
at Hohensohwangau/.F~sae1f (Bavaria), in tho 3rd U.s. A:rmY zone of 
occupation . 

. ' 
This unit has placed all paiotin~s discovered in ROCHLITZ' 

possession at the disposition of G-5, l~numents , Fine ~ts and 
Archives Branch, Heo:dquarters .)I'd u.s . N:'lrfY· 



.. 
.;: 

/ DECLASSIFJEO ' 
Aathorlty N~ f) 150 I b'l ; tJ tJl) 7 (,5CX::, 0 



/ . DECLASSIFIED , 
Aolhortrr N~Q 15o1b~ ; tJ tJl/ 7 (,5CXJO 


